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TAKS Reading Pretest

Directions
Read the following two selections and the viewing and
representing piece. Then answer the questionsthat follow.

Excerpt from Friends in San Rosario
by O. Henry

Abank examiner, Mr. Nettlewick, hasarrived in San Rosario to conduct the
periodic inspection of the two local banks and their procedures. Mr.
Nettlewick is now meeting with the president of the First National Bank,
Major TomKingman, to question himabout the bank.

1 “l find, sir, the condition of your bank to be very good,
considering the poor cropsand the depressioninthecattleinterests
of your state. The clerical work seemsto be done accurately and
punctually. Your past-due paper is moderate in amount, and
promises only asmall loss. | would recommend the calling in of
your large loans, and the making of only sixty and ninety-day or
call loans until general business revives. And now, there is one
thing more, and | will have finished with the bank. Here are six
notes aggregating something like $40,000. They are secured,
according to their faces, by various stocks, bonds, shares, etc. to
the value of $70,000. Those securities are missing from the notes
to which they should be attached. | suppose you have them in the
safeor vault. Youwill permit meto examinethem.”

2 Major Tom's light-blue eyes turned unflinchingly toward the
examiner. “No, sir,” he said, in a low but steady tone; “those
securitiesareneither inthesafenor inthevault. | havetakenthem.
You may hold mepersonally responsiblefor their absence.”

3 Nettlewick felt adlight thrill. He had not expected this. He
had struck a momentous trail when the hunt was drawing to a
close.

4 “Ah!” said the examiner. He waited a moment, and then
continued: “May | ask youto explain moredefinitely?’
5 “The securities were taken by me,” repeated the major. “It

was not for my ownuse, but to savean old friend introuble. Come
inhere, sir,andwell talk it over.”

6 He led the examiner into the bank's private office at the rear,
and closed the door. There was a desk, and a table, and half-a-
dozen leather-covered chairs. On the wall was the mounted head
of aTexassteer with hornsfivefeet fromtiptotip. Oppositehung

Copyright © American Book Company
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Model Student Response - Score Point O

Steve dreamsthat he isin a car accident, then he getsinto a car accident.

Annotation - Score Point O

This response summarizes the story but does not answer the question.

EXPOSITORY SELECTION

4-point Rubric for Open-Ended Response Items

3

Exemplary responses must draw an insightful conclusion, interpretation, or prediction or
thoughtfully analyze and evaluate a characteristic of the text. Exemplary responses
demonstrate the student’s ability to effectively incorporate accurate textual evidence into
the answer.

Sufficient responses must draw a reasonable conclusion, interpretation, or prediction or
reasonably analyze and evaluate a characteristic of the text. All answers must be supported
with appropriate textual evidence.

Partially sufficient answers may offer a reasonable conclusion, interpretation, or prediction
or offer areasonable analysis and evaluation of a characteristic of the text but may contain
weak textual support or no textual evidence at all. Partially sufficient responses may offer
accurate textual evidence but lack any kind of conclusion, interpretation, prediction, or
analysis.

Insufficient responses do not answer the question or use examples that are not based on the
reading. A general or vague response will aso be considered insufficient.

Now, read the following expository selection. Then, study how a student responded to an open
ended response question. The sample responses range from a 3-point score to a O-point score.

16

Dream On

For years psychologists have been fascinated by the human subconscious and how it
manifestsitself in dreams. There are about as many explanations for dreams as there are
dreams themselves, but there are five widely accepted, although contradictory, theories for
why people dream.

Sigmund Freud (1856-1939) was one of the first psychologists to explore the world of
dreams. Histheory isthat dreams are a combination of our innermost desires and the
previous day’s events. He believed that dreams represented conflicts between our
conscious and our subconscious. When our desires are repressed and not met, our minds
play them out in dreams. In thisway, our dreams protect us from an unhealthy build up of
psychological tension.

Whereas Freud felt that only a psychologist could interpret dreams, Jung (1875-1961)
believed that everyone could and should interpret their own dreams. Rather than
interpreting an isolated dream, Jung suggests examining a dream in relation to other recent

Copyright © American Book Company



Organizational Patterns 5

Organizational patter ns shape how an author arranges and links details or ideas in a passage.
Questions dealing with patterns require you to find the types of connections the author usesin a
passage and to identify how the organization of the passage helps communicate its meaning.
There are many waysto organize passages. The following ways are found in this chapter:
chronological order, directions, description, compare/contrast, and cause/effect relationships.

The subject of the passages may be a historical event, a story, a news report, or directions
for an activity. One of the more common patternsis the chronological (time) order, starting
with thefirst event, followed by the second event, then the third event, and so on. The passage
and the questions about it will usually contain key wor dsthat will help you locate the answers.
Some key words are listed below:

first before  next second after until |ater now
third  then finally ~ when last between most important

For example, if you are given a passage about the discovery of oil in Texas, you might be
asked the kinds of questions found below. (Look for answersin a history book or encyclopedia.)

1. What was Texas like befor e the discovery of oil?

2. When and wherewas oil discovered in Texas?

3. What was Texas like during the ‘30s through the * 50s when oil was in short supply?

4.  Which important events happened after oil was discovered?

CHRONOLOGICAL ORDER

Chronological order isoneway to show that events or ideas are related. 1n chronological order,
the earliest event or events appear first. Events happening later in time follow after the earlier
event or events. In thisway, events are arranged in a sequence.

Example: 1. Ray watered thetree.
2. Ray walked outside.
3. Ray filled the can with water from the well.

In this example, the time order is 2-3-1. First, Ray walked outside.
Then, Ray filled the can with water. Last, Ray watered the tree.

100 Copyright © American Book Company



Inference
The narrator believes
that hope iswithin.

The narrator says that hope “perchesin the soul.” To find it,
we only have to look inside ourselves.

Generalization
Everyone has found hope
when they didn’'t expect
it.

In order to generalize, take the idea from the poem and apply
it to alarger context. Notice, not just the narrator that finds
hope; everyone finds hope.

Conclusion
Hope may rise above any
hardship.

“Hope isathing with feathers.” Itisabird and can fly higher
than we can see. Therefore, it can see beyond our troubles
when we can't.

Prediction
Dickinson will always be
able to find hope.

Since hope is aways present, and the poet has heard it singing
in the “chillest lands,” we can assume that she will always
find hope.

In this chapter, you will learn how to make inferences, make generalizations, make
predictions, and draw conclusions. These skills are important for improving your reading
comprehension and literary analysis.

INFERENCES

You can say that making inferences is making connections between the various pieces of
information given in the test or reading appropriately between the lines. The ability to make
suitable inferences is one of the most important skills areader can develop. Many writers don’'t
tell readers everything outright. They rely on you making reasonable inferences.

The following is a passage in which the topic must be inferred. Notice how the detailsin
the paragraph contribute to the inference.

These storms occur over land and are the most violent
of all atmospheric disturbances. They are highly localized and,
therefore, do not affect large areas at onetime. The actual path
of destruction of these stormsis rarely more than 100 yardsin
width. They take the form of arotating column of air that
extends down to the land from a thundercloud. They happen
most frequently in the Midwestern states and in the
southeastern part of the United States.

Copyright © American Book Company
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Documents

Media and Workplace 1 1\

.

School libraries are seldom referred to as libraries anymore. Instead, they are called “media
resource centers’ because they hold much more than books. M edia refers to anything that
carries amessage: television, radio, newspapers, magazines, brochures, advertisements, and
various documents, including those found in the workplace.

Audio/Visual Media

Audio/visual mediatargetstwo of our five senses: sight and hearing. The
television and the Internet are two examples of thistype of media. The I nter net
is unique because the audience can interact with it, whereas television also
affects our audio and visual senses, but we cannot interact with the characters on
the screen. Between 1950 and 2000, the percentage of American homeswith
television sets went from 9% (approximately 3 million) to 98% (approximately
100 million). Injust four years, from 1996 to 2000, the number of American homeswith
computers climbed from approximately 30 million to close to 70 million, and those homes with
access to the Internet also more than doubled from 10 million to more than 20 million. Those
families that do not have access to the Internet in their homes can gain access through work,
schooal, or the public library. Asyou can see from the numbers, television and the Internet have
had enormous impacts on familiesin the United States. These numbers don’t even begin to tell
the story of how these two forms of media have influenced our culture.

Audio Media

Audio mediatargets just our hearing. Theradio relies solely on audio

communication through news stories, music, and commercials. Theradio’'s

influence on American culture reaches back even further in our history. Theradio N
was, at onetime, the fastest way to get the news. Families would spend evenings
crowded around the radio to hear the latest news, sports, and programs, much like
families with television today. Radio is still an effective form of media because

the audience can listen while doing other things like working or driving.

Print Media

Print media (newspapers, magazines, and brochures) are purely visual forms of
media that communicate through words and pictures. Newspaper s present the
news objectively, with no bias, except in an editorial article, which isthe
writer’s opinion. M agazines have a bit more freedom to present the story from
the writer’s point of view. They also develop the stories further than a
newspaper might. Both newspapers and magazines contain advertisements.
Brochures are akind of advertisement developed and distributed by the
company or group that makes the product or offers the services being promoted.

236 Copyright © American Book Company



Huckleberry Finn by Mark Twain is an example of how authors create aworld for
characters. Huck and Jim are rafting south on the Mississippi River, interacting closely.

Relationships: Jim isan escaped slave, running from the law. Huck is arunaway Southern boy.
Heisfleeing from responsibility and his abusive father. How these two
characters will work out arelationship on the raft is an important part of the story.

Motivations: Jim has never known freedom and wants to be free to join his wife and child.
Huck has lived without rules for most of hislife. He also wants to be free and
irresponsible by leaving his home.

Conflicts: Huck has amajor internal conflict (aconflict inside his mind). How should he
treat Jim, the runaway slave with him on the raft? Huck is not ready to free
himself of the cultural lies about white people being better than black people, but
learns he can talk to Jim and depends on him as afriend. Jim also has a conflict,
but hisis an external conflict (a conflict outside of himself): He's a hunted
runaway. How can Jim get home free and keep Huck safe, so no one can blame
him for any harm to Huck?

Influences:  Huck isinfluenced by ideas he's been brought up on: black
people should be slaves and treated as beneath white people.
The same ideas influence Jim, but on the river, he's able to take
new ideas for himself: theideas of true justice and humanity.
Jim is able to influence Huck with pure honesty and friendship.

At the journey’s end, Huck has worked out hisinternal conflict: Jm ishisfriend. Jim has
also worked through his conflict: he has hisfreedom. Twain creates interest in the plot through
conflicts since Huck doesn’t turn Jim over to the law as soon as he can; influences give it
suspense as the reader can’t be sure of Huck’s loyalty to Jim; relationships and motivations make
both characters likeable because they have good reasons for running away.

Character Types

CHARACTER  Just asthere are different parts of the body doing different things,
TYPES there are different types of characters. They perform different roles or
jobsin aliterary work.

Narrator the persontelling astory. In Huckleberry Finn, the narrator is Huck, and heis
amain character. Also, in MayaAngelou's| Know Why the Caged Bird Sings, the
narrator isayoung girl who isthe main character. Often, the narrator will be amain
character.

Protagonist  the main character(s). Jm and Huck are the main charactersin
Huckleberry Finn. The protagonists are Romeo and Juliet in Shakespeare's famous
play of the same name. The protagonist is not always a hero or even alikeable
character. For example, Shrek, the ogre in the movie of the same name, is not very
likeable in the beginning of the movie and certainly does not act like a hero.

Antagonist  an opponent or rival of the hero. The antagonists in Hemingway’s Old
Man and the Sea are the sharks. The Southern laws and culture were the enemy for
Huck and Jim in Huckleberry Finn.

270 Copyright © American Book Company



360

SUMMARY OF CHAPTER 15: LITERARY CRITICISM

Literary Criticism means simply to talk or write about awork of literature, looking
for hidden meanings, new insights, or a connection to another time and place.

Biographical Approach to literary criticism helps readers understand a literary
work by looking at how the author’s life is reflected or followed by the work.
There are two influences in an author’s life that are studied in the biographical
approach: heritage and culture.

The four main influences that shape authors and their writings are below:

. Heritage is something handed down through the right of birth. This
something could be possessions or it could be socia status or it could be
the sum total of a society’s knowledge and understanding of the world.
Heritage is considered unchangeable.

Cultural Traditions are customs followed by a people from established
social rules. They are patterns of thoughts or actions followed by a society
that may limit it, but also keep it strong. These traditions may or may not
be followed by individuals. These traditions may also change over time.
Traditions may betied to several elements of a society. For example, they
may be tied to religious practices or may be tied to economic practices.

Attitudes are the strong thoughts or opinions a person or groups of people
have regarding afact or a condition. Attitudes may also change over time.

Belief isthe trust and confidence given to aperson or athing. A little less
strong than faith, beliefs are often part of religious or national identity.
Beliefs are less likely to change than attitudes, but may do so.

Historical Approach to literary criticism isaway of reading awork of
literature focusing on either details of the history in the work or on the historical
time that the author wrote the work. It isthe effect that the historical time had
on the writing or details that isimportant for the historical approach. The
recognition of the historical references and realities enhance works of literature
by bringing understanding of the challenges, the beauties, and the social mores
that existed in the time period the material is set or the time period during which
it was written.

Copyright © American Book Company
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Interpreting Literature 14
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To interpret means to explain the meaning of something that is mysterious, hidden, or
unfamiliar. The explanation iscalled the inter pretation. Your teacher interprets many ideas
to your class. For example, in a beginning Spanish class, your teacher
interprets the text until students begin to understand some of the
vocabulary and grammar; in geometry class, your teacher interprets or
explains theorems; in literature class, your teacher interprets the
uncommon symbolsin poetry. In these examples, it isthe message of
the texts that is being explained to students. When faced with reading
assignments, remember to think about the message that you are getting
from the author in the text.

In chapter four of this book, you learned how to find and use details to find
themainideain apassage. In thischapter, you will be learning how to find
particular details by scanning the text and how to use those details to interpret or
explain passages which may be interpreted in more than one way. Many texts,
both fiction and non-fiction, can have more than one interpretation.

To interpret text, you will learn six strategies:

1) scanthedetails of the different parts of the text, putting them together to create the
meaning or the message of the text;

2) make aconnection from your own life experience with the text to understand the
message that the author is sending, and sometimes you may need to make
connections between two or more different texts to compare and/or contrast;

3) think what the author’s purpose is in writing the text;

4) read and listen to the tone of the text;

5) (fiction) take notice of any ambiguities, (unclear) statementsin the text;

6) (fiction) look for any parts of the text that may be symbolic and think what the
symbols or unclear statements mean in your experience, making a connection with
what the author intended the text to mean.

The following sentenceisamemory aid for the six strategies:

Dancing Chilies Play Tunes And Sing
Dancing = Details
Chilies = Connections
Play = Purpose
Tunes = Tone
And = Ambiguities
Sing = Symbols

Copyright © American Book Company 318



Expository Text for Post Test

Romanians Mesmerized by Toddler
Who Fell Down a Well

1 The old black-and-white screen shows a tall, skinny man
walking in acrosswalk, probably somewherein New York City. You
begin to look at the names of the stores to figure it out. All of the
sudden, the man drops out of sight. You have know idea what
happened to himuntil the camera pans downward to see the man’'s
face looking out of an open manhole. The quiet of the theater is
broken by hysterical laughter. People falling down manholes is
pureclassic slapstick comedy, or isit?

2 Thiscountry appear sto have a mixed fascination with people
stuck in holes, both comic and tragic. Comic, because it doesn’t
happen much. Inthepastit hasn't beenareality for Americans, soit
Is safe to laugh. Tragic, because in the past twenty years, it is
rapidly becoming a reality in America. Although there have only
been two reported incidents, they were tragic enough that the
national media was there to record the rescues. One involved a
child, a symbol of innocence. The other involved nine miners,
symbolsof Americanlegendslike John Henry.

3 In 1987, eighteen-month-old Baby Jessica fell into an
abandoned well about ei ght incheswideand twenty-two feet deepin
Midland, Texas. There was no shortage of volunteers and
professional rescue teams to do whatever it took to draw the little
girl out of thewell to safety. The United Sateswatched and waited
two and a half days for her rescue. When she was above ground
safe and sound, the nation considered the heroic rescuein Midland,
Texasto beamodern-day miracle.

4 Years later, in 2002, when Baby Jessica had grown to be a
freshmanin high school, nineminersbecametrappedinacollapsed
mineshaft in Somerset, Pennsylvania. The drama of hero and
victimwasreplayed, ninetimesover. Theminersweretrapped 240
feet underground for seventy-seven hoursuntil rescuers could drill
an escape hole thirty inches wide and 236 feet long and pull each
one to safety. Again the USwatched and waited for their rescue.
Each of the nine miners was pulled toward daylight in a rescue
basket by acrane. Thetripto safety took ten minutesfor each man.

5 Some states have official swho seek out and cover abandoned
wells. InArizona, farmers have abandoned makeshift wellsasthey
abandontheir fields, letting the desert reclaimtheland and leaving
adangeroustrap for any unknowing passer s-by, human or animal.
But many countries cannot afford to pay a salary for someone to
look for holes all day, even though that person may save a life or
many lives.
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